WALT WHITMAN: A CURRENT BIBLIOGRAPHY

Achorn, Edward. “Walt Whitman, the Wounded, and Us.” Providence Fournal
(February 7, 2006). [Reviews Whitman’s care for soldiers during the Civil
War and notes that “today, fortunately, there are thousands—if not hundreds
of thousands—showing soldiers that they care.”]

Armstrong, Denis. “Play Offers Poets Very Little Justice.” Ortawa Sun (Janu-
ary 30, 2006). [Review of a performance (by the Great Canadian Threatre
Company) of John Murrell’s play, Democracy, about a discussion between
Whitman and Emerson.]

Aspiz, Harold. “Science and Pseudoscience.” In Donald D. Kummings, ed., 4
Companion to Walt Whitman (Malden, MA: Blackwell, 2006), 216-232. [Of-
fers an overview of Whitman’s knowledge of, use of, and attitudes toward
science, medicine, and the pseudosciences, and examines how his scientific
understanding influenced his poetry and prose.]

Athenot, Eric. “The Visual and the Figuratif in Leaves of Grass.” Revue Fran-
¢aise d’Erudes Americaines number 105 (September 2005), 65-76. [Examines
Whitman’s “visual poetics,” arguing that Whitman imagines himself “as a
seer more than a sayer” and aims to move his poetry “away from mimesis to
bring it closer to methexis.”]

Austin, Kelly. “A Poet of the Americas: Neruda’s Translations of Whitman and
North American Translations of Neruda.” Ph.D. Dissertation, University
of California, Los Angeles, 2005. [Views Neruda’s translations of Whitman
as “an integral part of the ideological battles waged in the inter-American
Cold War context” and looks at “the sophisticated, and paradoxical, literary
genealogy of these works”; DAI 66 (March 2006), 3293A.]

Baker, Anne. Review of M. Jimmie Killingsworth, Walt Whitman and the Earth.
ISLE 12 (Summer 2005), 268-269.

Barney, Brett. “Nineteenth-Century Popular Culture.” In Donald D. Kummings,
ed., A Companion to Walt Whitman (Malden, MA: Blackwell, 2006), 233-256.
[Examines “Whitman’s affinities with currently devalued literary and social
forms” and explores “his literary career in the context of contemporaneous
nineteenth-century understandings of culture,” tracing the ways “self-culture,”
“rational amusement,” physical training, circuses, museums, and moving
panoramas are important to the understanding of his work.]

Bart, Barbara Mazor, ed. Starting from Paumanok . . . 20 (Spring 2006). [News-
letter of the Walt Whitman Birthplace Association, with news of association
events and members.]

Bauerlein, Mark. “Out of the Cradle Endlessly Rocking.” In Janet Gabler-Hover
and Robert Sattelmeyer, eds., American History through Literature, 1820-1870
(Detroit: Charles Scribner’s Sons, 2006), 847-850. [Examines “Out of the
Cradle Endlessly Rocking” in its historical contexts.]

44



Bonner, Paul. “Duke Houses One of the Nation’s Top Whitman Collections.”
Durham Herald-Sun (February 8, 2006). [Describes Duke University’s Whit-
man collection and Duke professor Matt Cohen’s work on editing Horace
Traubel’s With Walt Whitman in Camden for the Whitman Archive (www.
whitmanarchive.org).]

Buinicki, MartinT. Negorniating Copyright: Authorship and the Discourse of Literary
Property Rights in Nineteenth-Century America. New York: Routledge, 2006.
[Chapter 3, “‘Doing as we would be done by’: Walt Whitman, Copyright,
and Democratic Exchange” (107-140), appeared in another version as “Walt
Whitman and the Question of Copyright,” American Literary History 15
(Summer 2003).]

Ceniza, Sherry. “Gender.” In Donald D. Kummings, ed., A Companion to Walt
Whitman (Malden, MA: Blackwell, 2006), 180-196. [Explores “Whitman’s
theory about what we now refer to as gender but what Whitman calls in
his poetry ‘identity,”” and asks “how does identity happen?” for Whitman;
concludes that Whitman “was reaching beyond the binaries of male/female,
seeing identity as more accountable to a being’s spirit than contemporary
gender theories posit.”]

Chung, Eun-Gwi. “Exploring Poetry as Praxis of Everyday Life, America as
Landscape of Language.” Ph.D. Dissertation, State University of New York
at Buffalo, 2005. [“Revisits the works of Walt Whitman, Gertrude Stein,
Langston Hughes, Lyn Hejinian, and Theresa Cha and explores the space
of poetic language as a realm to mediate and reconstruct our everyday life,”
focusing “on their experiments of poetic form in terms of repetition, parataxis,
juxtaposition, and spatial-temporality”; DAI 66 (February 2006), 2931A.]

Cutler, Edward S. “Literary Modernity and the Problem of a National Lit-
erature: Understanding William Dean Howells’ Critique of Walt Whitman.”
American Literary Realism 38 (Winter 2006), 132-144. [Examines Howells’s
views of Whitman from his earliest (1860) review of Whitman’s work to
his late (1909) assessments; finds that “Howells’s full assessment of Whit-
man” is “quite textured, and becomes clear only when considered in light
of his knowing criticism of Whitman’s poetry, his difficulties with the poet’s
renegade self-promotional tactics, and . . . his fundamental differences with
Whitman and the poet’s champions on the perennial question of America’s
national literature and the form it ought to assume,” since Howells endorsed
an emerging modernism that transcended national traits and hoped to see a
literature that “eschewed a reductive and overtly topical nationalism.” Cor-
rected entry.]

Dacey, Philip. The Mystery of Max Schmitt: Poems on the Life of Thomas Eakins.
Cincinnati: Turning Point, 2004. [Poems, several of which focus on Whit-
man’s relationship to Thomas Eakins, including “Models” [Section 2, “Walt
Whitman to Horace Traubel (1890)”] (23-24); “In Camden” (25-31); “The
Swimming Hole” [Section 1, “Chapter and Verse in Fort Worth”] (40-41);
“Eakins Up-to-Date” (77-81); “Elegiac” [Section 3, “Cardinal Dennis
Dougherty: Thomas Eakins and the Roman Collar”] (88-90).]

45



Davis, Robert Leigh. “Democratic Vistas.” In Donald D. Kummings, ed., 4
Companion to Walt Whitman (Malden, MA: Blackwell, 2006), 540-552. [Of-
fers an extended reading of Democratic Vistas, tracking “Whitman’s culture
‘programme,’” with its ambition to accomplish “nothing less than a ‘mental-
educational’ revolution of consciousness, the opening of the American mind,”
including the calling forth of a new kind of “supple and self-conscious
reader.”]

Deahl, Rachel. “Second Time’s the Charm for ‘Specimen’?” Publishers Weekly
(March 6,2006), 24. [About the marketing of the paperback of edition of Mi-
chael Cunningham’s novel Specimen Days involving the issuing of a companion
volume of Whitman’s writings, Laws of Creation, edited by Cunningham.]

DiFranco, Aaron Kirk. “Shaping American Nature Poetry.” Ph.D. Disserta-
tion, University of California, Davis, 2005. [Develops “alternate methods for
examining poetry’s cultural mediation of the natural world” and examines
“the social, psychological, and ecologic concerns” of “a traditional cohort of
nature poets including Walt Whitman, Robert Frost, Robinson Jeffers, A. R.
Ammons, Gary Snyder and others”; DAI 66 (April 2006).]

Dougherty, James. “Crossing Brooklyn Ferry.” In Donald D. Kummings, ed.,
A Companion to Walt Whitman (Malden, MA: Blackwell, 2006), 484-495.
[Offers a reading of “Crossing Brooklyn Ferry” as “a poem in the Romantic
tradition,” as a “reflection on urban life in America,” as “a poem about poetry
itself,” and as “a poem about presence,” about “the complex relationship
between ‘I’ and “You.””]

Earnhart, Brady. Manalapan. Brooklyn, NY: City Salvage Records, 2003. [CD
containing the song, “Whitman in 1863,” written and performed by Earnhart,
with lyrics based on Whitman’s Civil War letters.]

Edelson, Barry. The Dream of the Prophet. [Play based on the life and work of
Whitman, premiered at Walt Whitman Birthplace on November 7,2003, with
Barry H. Kaplan as Whitman.]

Eiselein, Gregory. “Whitman’s Life and Work, 1819-1892.” In Donald D. Kum-
mings, ed., A Companion to Walt Whitman (Malden, MA: Blackwell, 2006),
11-26. [Overview of Whitman’s life and work.]

FitzGerald, Eileen. “Sex, Love, Poetry.” Danbury News-Times (January 22,
2006). [Reports on Whitman’s continuing popularity in high schools in the
Danbury, Connecticut, region; interviews high school students and teachers
about Whitman’s significance; and comments on a Whitman exhibit at the
Yale University Beinecke Library.]

Folsom, Ed. “Nineteenth-Century Visual Culture.” In Donald D. Kummings,
ed., A Companion to Walt Whitman (Malden, MA: Blackwell, 2006), 272-289.
[Examines Whitman’s relationship to the visual culture of nineteenth-century
America, noting that he “lived at the time that the first stirrings of [the]
visual revolution were taking place,” with the advent of photography and
“the growing realistic nature of American painting,” and pointing out how
“developments in visual culture . . . helped Whitman create his democratic
poetry, . ..anew democratic aesthetic that celebrated indiscriminate embrace,

46



that defined beauty as completeness and fullness instead of selectiveness and
partiality, that saw meaning in what others had dismissed as insignificant.”]

Folsom, Ed. “Song of Myself.” In Janet Gabler-Hover and Robert Sattelmeyer,
eds., American History through Literature, 1820-1870 (Detroit: Charles Scrib-
ner’s Sons, 2006), 1112-1117. [Examines the poem eventually entitled
“Song of Myself” through its various versions and in its evolving historical
contexts.]

Folsom, Ed. “Walt Whitman (1819-1892).” In Jeffrey Gray, James McCorkle,
and Mary McAleer Balkun, eds., The Greenwood Encyclopedia of American
Poets and Poetry (Westport, CT: Greenwood, 2006),5:1690-1696. [Overview
of Whitman’s life and career, with commentary on the various editions of
Leaves of Grass.]

Folsom, Ed, and Liu Shusen. “Walt Whitman: A Current Bibliography.” Walt
Whitman Quarterly Review 23 (Winter 2006), 155-173.

Folsom, Ed, and Kenneth M. Price. Re-Scripting Walt Whitman: An Introduction
to His Life and Work. Malden, MA: Blackwell, 2005. [Offers a “rethinking of
Whitman’s life in terms of his script, those thousands of manuscript pages
that he left behind and which . . . have not been adequately studied,” and
“weaves together an account of Whitman’s life and an account of his works”
in order to offer an overview of “his writing life.”]

Gailey, Amanda. “The Publishing History of Leaves of Grass.” In Donald D.
Kummings, ed., A Companion to Walt Whirman (Malden, MA: Blackwell,
2006), 409-438. [Offers a publishing history of each of the six editions of
Leaves of Grass (1855, 1856, 1860, 1867, 1871-72, and 1881-82), with a table
of all new poems that appeared in each edition, including both original titles
and final (1881-82) titles.]

Genoways, Ted. “Civil War Poems in ‘Drum-Taps’ and ‘Memories of Presi-
dent Lincoln.”” In Donald D. Kummings, ed., A Companion to Walt Whitman
(Malden, MA: Blackwell, 2006), 522-538. [Examines Whitman’s Civil War
poems, dividing them into “Recruiting Poems,” written in 1861 “to inspire
young men, like his brother George, who were preparing for battle, and
mobilize those men who were considering service”; “Journalistic Poems,”
“startlingly ahistorical” poems that were nonetheless sometimes “drawn
directly from actual New York Times newspaper dispatches” and arranged in
Drum-Taps according to “a personal, intuitive structure over a chronological
narrative”; “Soldier Poems,” including “The Artilleryman’s Vision,” which
Whitman turned from “a straightforward description of the chaos of battle”
into a “night-haunted memory”; “Hospital Poems,” where Whitman gains
“the intimate understanding of the common soldier that he so craved,”
building upon his volunteer work in the hospitals and focusing “our atten-
tion unflinchingly on the impact of the war”; and “Memories of President
Lincoln,” where “the reader is asked to permanently pair, as the poet does,

the fallen soldiers . . . with the slain president.”]

Gougeon, Len. “Emerson, Whitman, and Eros.” Walt Whitman Quarterly Re-
view 23 (Winter 2006), 126-146. [Seeks to correct the “sanitzed and stilted

47



view of Emerson” that prevailed among Emerson’s Brahmin friends and still
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